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EDUCATION:
PhD

History of Art


2004

Yale University
BA

Art History and Italian

1998

University of Notre Dame
ACADEMIC APPOINTMENTS:
2015-
Associate Professor of Eighteenth and Nineteenth-Century European Art, Art Department Wake Forest University.

2010-2015
Assistant Professor of Eighteenth and Nineteenth-Century European Art, Art Department Wake Forest University.  
2008-2010
Mellon Assistant Professor of Nineteenth-Century European Art, History of Art Department, Vanderbilt University, Nashville.  
2004-2007
Postdoctoral Research Associate, Yale Center for British Art, New Haven.  
RESEARCH: 

SINGLE-AUTHOR BOOKS: 
Art and Brutality: British Art and Industrial Manufacture, 1820-1851, in progress
Hugh Lane, The Art Market, and the Art Museum, 1905-1915, Yale University Press, 2018, 274 pages.
Walter Crane: The Arts and Crafts, Painting, and Politics, 1875-1890, Yale University Press, 2011, 320 pages. 
(Awarded the Historians of British Art Book Prize “Best Book on a Topic after 1800” for 2012)
BOOKS—EDITOR: 
Vesna Pavlović’s Lost Art: Photography, Display, and the Archive, Hanes Art Gallery, Wake Forest University, 2018, 92 pages. (Awarded the SECAC 2018 award for best publication of contemporary materials).
The Edwardian Sense: Art, Design, and Performance in Britain, 1901-1910 (co-editor with Michael Hatt), Yale University Press, 2010, 336 pages.
SINGLE-AUTHOR EXHIBITION CATALOGUE: 

“Art and Labour’s Cause is One:” Walter Crane and Manchester, 1880-1915, exhibition catalogue, Whitworth Art Gallery, University of Manchester, 2008, 141 pages.  

Reviewed: Journal of Design History 22 (December 2009): 417-20
PEER-REVIEWED JOURNAL ARTICLES AND BOOK CHAPTERS:
forthcoming

“Attributing the Inscription to John Constable’s English Landscape Scenery,” co-

authored with Gillian Forrester.  In revision, Burlington Magazine.

2021
“Queen Victoria’s Leaves from the Journal of Our Life in the Highlands: Illustrated Print Culture and the Politics of Representation,” 19: Interdisciplinary Studies in the Long Nineteenth Century, forthcoming 
2021


“Home for the Holidays: Decorating the Historic House Interior in England for 

Christmas,” co-authored with Anne Nellis Richter, in Spaces Unlocked, Histories 
Unfrozen: Revisiting the Past in Museums and Historic Sites, ed. Anca Lasc, Andrew McClellan, and Änne Söll (Bloomsbury, forthcoming).
2020
“Victorian Still Life Painting and Photography: Media, Materiality, and Artisanal Identity,” Victorian Studies 62.2 (Winter 2020), 230-43.
2020
“Impressionism in South Africa,” in Writing Impressionism into Art History, ed. Alexis Clark and Francis Fowle (Yale University Press), published via A&Aeportal, https://www.aaeportal.com/publications/-19996/globalizing-impressionism--reception--translation--and-transnationalism
2019


“Craft and the Commune” in Teaching William Morris, ed. Jason Martinek and Elizabeth 
Miller (Fairleigh Dickinson University Press, 2019), 99-114.  

2015
“Arts and Crafts Painting: The Political Agency of Things,” British Art Studies 1 (Nov. 2015), http://www.britishartstudies.ac.uk/index/article-index/arts-crafts/issue/issue-1.

2015
“Cartoons for the Cause? Walter Crane’s ‘The Anarchists of Chicago’ (1894),” Art History 38/1 (Feb. 2015), 106-137. 
2012
“Colonial Nationalism and Closer Union: Hugh Lane in South Africa,” in The Art of Transculturation, 1770-1930, ed. Julie Codell (Ashgate, 2012), 243-259. 

“Decorative Politics and Direct Pictures: Hugh Lane and the Global Art Market, 1900-1915,” in The Rise of the Modern Art Market, ed. Anne Helmreich and Pamela Fletcher (University of Manchester Press, 2012), 174-194.

“‘The Craftsman's Dream’: Objects and Display in The Children's Book” from “Roundtable on A. S. Byatt’s The Children’s Book,” Journal of Victorian Culture 17/1 (Spring 2012): 84-9.

2010
 “Paintings from Nowhere: Walter Crane, Socialism, and the Aesthetic Interior,” in The 
Aesthetic Interior: Neo-Gothic, Aesthetic, Arts and Crafts, ed. Imogen Hart and Jason Edwards (Ashgate, 2010), 148-167.
2008
“Walter Crane’s Floral Fantasy: The Garden in Arts and Crafts Politics,” Garden History 36:2 (Winter 2008), 289-300.
2007
“Rhetorics of Display: Arts and Crafts and Art Nouveau at Turin, 1902,” Journal of Design History 20/3 (Autumn 2007), 205-225.

“Pandora’s Box: Walter Crane, ‘The Sphinx-Riddle,’ and the Politics of Decoration,” Victorian Literature and Culture 35/2 (Fall 2007), 309-326. 

2002
*“Kingdom of Darkness, Kingdom of Light: Photography in Victorian Britain,” in The Gift of Light: The Janos Scholz Collection of Nineteenth-Century European Photography, ed. Steve Moriarty (University of Notre Dame Press, 2002), 35-64.  

DIGITAL HUMANITIES
2015-present
“Home Subjects,” www.homesubjects.org.  A blog and working group for scholars and students interested in the history of the display of art in the domestic interior, established with funding from the National Endowment for the Humanities.
EXHIBITIONS

2018
After Documentary: American Photography from the Wake Forest University Art Collection, 1970-Present, Reynolda House Museum of American Art, Wake Forest University, July 31-December 30, 2018.
2011
Domestic Bliss: Art at Home in Britain and America, 1770-1840, Reynolda House Museum of American Art, Wake Forest University, December 17, 2011-May 20, 2012, with exhibition brochure.
2008
“Art and Labour’s Cause is One:” Walter Crane and Manchester, 1880-1915, Whitworth Art Gallery, University of Manchester, August 2008-June 2009, with exhibition catalogue.
2006 
Imaginative Geographies, 1770-1940, inaugural student-curated exhibition in conjunction with the seminar “Travel in British Visual Culture,” Yale Center for British Art, 23 March-15 July 2006, with exhibition brochure. 

2003
Company Culture: British Artists and the East India Company, 1770-1830, Yale Center for British Art, 15 October 2003-11 January 2004, with exhibition brochure.  
2002 
The Gift of Light: The Janos Scholz Collection of Nineteenth-Century European Photography, co-curated with Steve Moriarty.  Exhibition venues: Snite Museum of Art, University of Notre Dame, 2002; Worcester Art Museum, Worcester, MA, 2003; Arkansas Arts Center, Little Rock, 2004.
The Line of Beauty: British Drawings and Watercolors from the Yale Center for British Art, with Elisabeth Fairman, Gillian Forrester, Kim Sloane, and Scott Wilcox (Yale University Press, 2002).

1999 
Separate Spheres? Gender and Identity in Victorian Painting, co-curated with Tim Barringer, Yale Center for British Art, Fall 1999.
SELECTED EXTERNAL AWARDS AND HONORS 

2018

Paul Mellon Centre, London


Mid-career Fellowship
2018

Beinecke Rare Book and Manuscript Library, Yale University



Visiting scholar
2013 

Getty Research Institute, Los Angeles, CA


Library Research Support Grant 
2012

Benjamin N. Duke Fellowship, National Humanities Center, Research Triangle Park, NC



Residential fellowship for Spring 2013

2012

Historians of British Art Book Prize
Walter Crane: The Arts and Crafts, Painting, and Politics named Best Book of 2011 after 1800.

2010
Center for the History of Collecting in America, Frick Art Reference Library, New York


Short-term senior fellowship
2010

Getty Research Institute, Los Angeles, CA


Getty Residential Scholar’s Grant for the theme year “Display of Art” (2010-2011) (declined) 

2010

Distinguished Faculty of the Game, Vanderbilt University 



Honored during Women’s Basketball game for commitment to educating student-athletes 

2007

Paul Mellon Centre for Studies in British Art, London
Postdoctoral Fellowship
2003-2004
Yale University, New Haven, CT
Whiting Prize Dissertation Fellowship
2002-2003
Center for Advanced Study in the Visual Arts, National Gallery, Washington DC



Chester Dale Fellowship
2001-2002
Paul Mellon Centre for Studies in British Art, London
Paul Mellon Centre Pre-Doctoral Fellowship
2001

The Huntington Library, Art Collections, and Botanical Gardens, San Marino, CA


Robert R. Wark Fellowship
SELECTED CONFERENCE PRESENTATIONS (* denotes invited talk)
2021 
“Art and Industry on Display c. 1851,” “Paintings, Peepshows, and Porcupines: Exhibitions in London, 

1775–1851,” Huntington Library, September 17-18.

2021 
*“Much Ado about Tapestry: Shakespeare, the Royal Family, and National Identity,” “Shakespeare in the Royal Collection,” King’s College London/virtual, June 17-19. 

2020
“Art and Brutality,” “John Ruskin: Prophet of the Anthropocene,” University of Notre Dame Reilly 

Center for Technology, Science, and Values,” Feb. 7-8. 
2019
“Victorian Still Life Painting and Photography: Media, Materiality, and Artisanal Identity,” “Media, 

Genre, the Generic,” NAVSA, October 17-19.
2017
“French Impressionism and the British Empire: Hugh Lane in Dublin and Johannesburg,” “Writing Impressionism Into and Out of Art History, 1874 to Today,” Courtauld Institute of Art, Nov. 3-5.

2017
*“The Artist’s Studio and the Art Market,” Artists’ Studio Homes, Paul Mellon Center for Studies in British Art, Oct. 18.

2016
“Good Business: Hugh Lane and his Museums,” “Negotiating Art: Dealers and Museums, 1855-2015,” National Gallery of Art, London, April 1-2.
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